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SMASH {5 JULY, "983

Well here we are with another
issue. Th2 Boston scene is
currently in exellant condition
with many great swows poing
down and some promising new
bands starting out. Gerard
Cosloy, who has been trading
complements and friendly
remarks with our publication
in his own great zine,
CONFLICT, has recently done

a great deal for the scene by
putting on numerous shows.

His efforts have resulted in
such national acts as the
FALL, HUSKER DU, DOA, NEGATIVE
APPROACH, and JFA. The WBON
Rock N Roll Rumble has been
Jon by either TILL TUESDAY

or the SEX EXECS as of this
writing. Hardcore entries
JERRY 'S KIDS, PSYCHO, ani
SMEGMA AND THE NUNS have all Pri @L:*-f;j’ﬂ;fjgﬁw

been defeated, with only i Nﬂ¥ MPLRNR: =2
Smegma advancing beyond the i i 2 A LER
first round. i RﬁT GHH REVQ

The DYS record, "Brother- §§ SMASH is produced bJ
heod" should be out soon. ll Jed Hresko with Chuck Hahn,
SCEItY and other bands will be ]l Bray Poor, and Marc rasten.
on a compilation record put | -
together by the affore mention- | Contributors are:; Gecrp
ed Mr. Cosloy. MAVERICKS has Boulukos, Tim Clifférd C£&i1s
been shut down for hardcore i Guttmacher, Grady r‘*:nm::nd
shows for good: as such the | Haalim, Dean Leonards, Beth
CHANNEL has become the main Wright, an3i Reed mul]1n
hardcore venue in Beston.

MISION INMPOSSIBLE have i Thanks to: The Freeze, Je s
iisbanded. 007 have gotlten Kids, Husker Du,COC, uru01flx
back together again. IMPACT rrannc =2 MUC, Toxic Reasons,

UNIT have a tape out, as do t The Fall, Wﬂ” Young G mnd

STIRANALSEOLD; snd SOOI . Cosloy, SKH+EEHPC ;EIL&ENAI;}:.LQ
Summertime is here at last....
BAC!{ SSUES A.vB,ILABLE & ¢ o } T T

- NC. THREE: Mission Of I s is ; aistributed by
Burma interview, Roger Miller Wt Rough Trade, and Dutch East
photo, Intellivision, albem [ India.

reviews, concert revicws, 'l _

angry letters, 18 pages. | For info regarding

$1 ppd. @ circulation, sales, showe,
- NO. FOUR: Minor Threat lf bands, or advertising, call
interview, Black Flag intervi-f§ Jod at 277-L209/ 277-8269,

ew, Proletariat interview, or Chuck at 731-8872 (Jed

Media attacks, letters, a]bum will be out of town until early
= . and concert reviews, ol pages. August). '
Can? | R, A M0.c. W31 ppd. Advertising rates are as
Pl \ R NREEL ) — FSend your letiiers, articles, follows:1 i

'r-—nc oy calls' scene repcr Le, or buck ror DREE= V7

t h'ﬂﬂ “W'?*Tm back issucs o SMASH! fanzine 5 page- $15

y e Mc/o Jed Hregko 299 Tappan Sb. 4 page- $10
‘Amerlcan way’® e BNO line, iz, 02146,
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Cliff: Time, We had jobs and
were all working and stuff,
We could've gone in earlier.
It was kind of our fault in a
pOPPP way, and then it wasn't. We
weren't all the most happy

o
‘cmng about it. "Broken Bones" was

recorded when we did "American

GMTOW.“ There was another ver-
o sion of "Trouble If You Hide,"

which was ten times better than
the one on the album.
Smash!: Do you ever get any-
thing from people around here
about you being "from outside
the Boston hardcore scene?"
Cliff: We don't really con-
~sider ourselves from Boston.
Right now, we do get a better
respnse from people in, say,
Philadelphia, then we do around
here, but I think that's just
because we've been around for
so long,...for what, three

years?
Smash!: How many of the EP's
were sold ?

Cliff: I don't know, I think

about 10,000, which is a lot

better than they (MM) thought.

Smash!: Do you guys make enough

money off the Freeze to not

hold full time jobs?

Cliff: (sarcastic laughter) No.

Like Jimmy Johnson, of Forced

EXxposure, said, "the Freeze,

by playing the Channel, sold

out their beliefs to make money."
...from when we played with Fear,
. .We made 25 dollars, that's what

we made. It costs us Tike 40

bucks to come up from the Cape,
as money, in two cars., Tonight

?Misfits show) we made fifty.

I don't really care, I still

have fun playing, and I'm happy

CLIFF (HRNGER) CROCE

PrOT® By JED

TR

Smash!: Are you happy with
Modern Method? Certain bands
have complaints about them.
Cliff: "Do it yourself"- if
you have the money that's
good, that's what we did on

"I hate Tourists," but we
didnt make any money on that..
We have no problem with them
(MM) except for distribution.
Some big plagces like Rat Cage
Records, in New York don't
even have it. They had it

once. .
Smash!: How did you like the

"Guilty Face" EP? to pTay with the MiSfitS, they're
Cliff: More so than any thing one of my favorite bands. So I
else, I suppose. don't really care, although it
Smash!: What about "Boston, would be nice to make a Tittle
Not LA?7" bit of money, once in a while,
Cliff: We were really hurried : Especially when we

on "Boston Not LA." We had to Pplay out of state, we have to

do it all in one day. We had ask for guarantees, because it's
to record it all, mix it all Just too far to go.

in one day. MWe didn't have  Smashl: Are you going to tour?
time to do two guitar tracks. Cliff: Yeah, this summer we were
Smash!: You didn't have enough thinking of renting a van and
money (to pay for extra studio going out towards the west
time), or enough time in gen- coast, and taking another band
eral? with us. We get a lot of mail



te 'Broken Bones'
from the west coast. It's funny Johnson. You see, that's how they_wri ’ “
we get more shit from writing  we don't feel 1ike really part about that incident?" The
"This is Boston, Not LA" here. of the Boston scene, you know, song waan't about that inci-

More people misunderstood the  we were the first band to dent, 1t was about a party I
lyrics to that here than out come up here and play..... went to, just like the song,
there. Imagine that! A1 (SSD) was Tike the first butlwe used to dedicate 1t
Smash!: No, are you serious? person to support us from to the Channel bouncers, who
Cliff: yeah! I'm serious. Boston, you know, he was say- Were assholes. But, we don't
We had one negative letter ing "go see the Freeze." have anything against the
from LA,.."where do you fuck-  Katie the Kleening Lady, - wooden €hannel - thg building
heads get off cutting down people that rag on us now, itself, we were against the
LA?" So I wrote back to him, and say we'blew it", they manager, the bouncers, the
and said he had about as much  were the first people to say people who work there. The

insight as Helen Keller, blind ‘"yeah, go see the Freeze, whole crew there has since

: AR T B R s B been replaced since then,
What's the matter with play-
ing there again? We had a
guarantee that we could say
what we wanted to on stage,
do what we wanted to , and
so we played there again,
Lou: everybody comes here..
Cl1iff: yeah, so we played w/
Fear, and he (JJ) said we
sold our beliefs for a chance
to make money,-it cost us
money to play. He's a big
hunk of shit, jimmy Johnson,
he's an asshole,
Smash!: Is there media-hype,
or actually a thing between
Decontrol and the Freeze?
C1ifif: that's media-hype

Smash!l: It does seem that

S A L gl | Decontrol is one side of the
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4 " £ . . el scene and the Freeze is the
as can be. they're great," back when we other.. '
- Smash!: You guys are like first used to come up here Lou: it shouldn't even be
scapegoats for the backlash  to the Underground and the like that..

against the album. Rat. Lou: They used to come Cliff: not at all

Cliff: We didn't ask for it and see us, everything was Lou: He (JJ) doesn't even

to be called that or anything. cool, and then....it's tough help, by writing what he does,
It was just one song out of to explain why ... if he's not gonna say anything
our eight or nine on the al- Smashl: why were you wearing good, he shouldn't say it at
bum. that shirt on stage? all. Lou: In Flipside, he
Smash!: one half a song.. Cl1iff: the Forced Exposure reviewed the Boston hardcore
Lou: a ten second blast.. shirt? Smashl: yeah.. scene, and he mentioned every
Cliff: what was it... Cliff: Jimmy Johnson's an band, and he had a picture
Lou:eighteen seconds.. asshole, and it's that simple. of 'em all, and the only spot
C1iff: yeah, eighteen seconds The first issue of Forced Exp. where he mentioned us was

we timed it one time or something, he had the ed- 'the only other band from
Smash!: yeah, I saw something itorials, one column was the way back then was..-'

about the album name in Flip- big pro-Decontrol, the other Cliff: ..Ythat Decontrol
side.. _ was the big anti-Freeze thing. wused to likegwere the Freeze,
Lou: Did you read it this He said stuff like "the Freeze when they came up and played

month? Smash !t No, why? sell out their beliefs to their K.

Lou: -Bven in that thing, they make money," ..."weren't Tha%'scqggz 3??aﬁ§ Eggtioned
write about the Boston scene  their fans the ones that got for us. How can we feel like
and don't even include us in  beat up at the Chaneel when . we're part of the Boston scene
Jit. Cl1iff: That's Jimmy they played there, and didn't  you know?



Cliff: That's right, we're
not from around here, We're
not up in the city all the
time to defend ourselves..
Smash!: I remember someone
saying the Freeze were un-
original...

Cl1iff: That was Gerard Cos-
Toy..."creative song-writing
abilities, but unoriginal in
other things.." How can we
be unoriginal, we never had
anyone much to copy, since
we came out before all them,
you know?

Smash!: the songs are about
real experiences, Tike "Bro-
ken Bones"?

Cliff: Yeah, 1ike I write
most of the lyrics, about
what affects me, what happens
to me, what I see, it's all
social commentary. I don't
get political and support the
IRA or whatever, because I
don't know about it, I sing
about what I know about,

1ike "Idiots at Happy Hour.."
Smash!: Is that the Mill Hill
Club?

C1iff: yeah, there are idiots
who go to that place in. the
summer, morons.

Smash!: What about "Violent
Arrest?”

Cl1iff: that's a true story.
It was City Thrills and lou
Miami playing the Mill Hill,
a couple years ago, and me
and my friends are there, and

MISSION OF BURMA

THE PROLETARIAT EER-231:3%

5SS DECONTROL
JERRY'S KIDS

NEGATIVE FX
THE FREEZE
THE F.U.'S

YOUTH
CORPS

BYsS

DEEP
WOUND

SORRY
PSYCHO

DAEDD FOOLE AND
THE DIN
(ETC.)

LOU GIORDANG/JIMMY DUFOUR/MICK MILLER

a bunch of kids who come to
all of our shows are there,
dancing, and there's this

one guy, about forty years
old. He's got his Hawiian
shirt, and his gold chains,
he's forty years old and
dancing with this girl who's
about eighteen who he's really
trying to impress. So I'm
dancing, and I accidentally
knocked into him. 1 said
"I'm sorry." So he's stand-
ing there, and I'm dancing,
and all of a sudden he inches
towards me and goes whop! and
pushes me. I turn around and
look at him and he goes whah!

(karate bullshit move).

I Took at him and go "oh god!"
and start laughing. So I
play along and go "wha-ah"
(another b.s. karate move),
you know, just being funny,
but he's really getting into
it, and trying to hit me, and
all of a sudden six bouncers
come over that I never even
knew before and so they grab
me, you know, 'the younger
kid has to be the one causing
the trouble', 'the "respect-
able" old gentleman can't be
doing anything wrong',...

So they grab me by the neck,
and heave me out the front
door. 1I'm good friends with
the manager of the Mill Hill,
so I'm knogking on the door,
"Let me in!" and the bouncers

BOSTON

INFO:P.0. BOX 75, ALLSTON, MA. 02134

THE

FREE/E

are just sitting there giving
me the finger from the door,
and " get the fuck away from
me," and so then they start
calling the cops, so the cop's
standing there saying "what
the fuck are you doing, why
don't you fucking get out of
here, don't you know you're
tresspassing?" and I go"listen,
I'm good friends with the man-
ager of the club, why don't

you just let me back in, I
didn't do a thing," and they're
saying "get your scrawny little
ass off this property, or we're
gonna fucking put you in jail,
and I go "fuck you" to the

cop, - I shouldn't have said
that, - So he goes "fuck me?!
fuck me!?" They start throwing
me around, throwing me against
the wall, and I had handcuffs
put on me, and they had the
cruiser down there. I spent

my first night in jail, it

was an enjoyable experience.
(ha!)

Lou: That's when you were X
talking to the guy in the

cell next to you..

Cliff: yeah...

Lou: the guy was talking on

a phone that was broken that .
he didn't break, and the boun-

(617) 353-1608
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cers started...

Cliff: yeah, this kid, at the
Compass Lounge, about a mile
down the road from the Mi1]
Hi11..I was talking to this
Kid the next morning, and his
whole face was like one big
scar....they threw him out

and they were taking his head
and going like this out in

the stone parking lot...

He was inside, his friends
left, so he went over to make
a call with his last dime,

and he looked down, and he
didn't get any dial tone or
anything, the cord was ripped
out of the phone, so he goes
"fuck!" and slammed the phone
down on the thing. Naturally
the bouncer looked over when
he yelled fuck, so he comes
over and goes "you fucking
ripped the cord off the wall,
you fucking asshole!" He goes
"I didn't do a thing, the f'in
thing took my last dime, the
fucking thing's broken anyway,
and the bouncer goes "fuck,
you did it, you fucking Tittle
punk," or something, so a cou-
ple of them came over, to take
the kid outside, and start
banging his face in.
the cops, the kid was telling
me "they were holding my face
down in a puddle, every 20

seconds they'd 1ift my face up".

They call

He was half drowned or something

Smash!: Oh god. fuck!

Cliff: That's why at the end
of "Violent Arrest" it says
"the guy in the cell to the
right of me had the same thing
happen to him."

Smash!: What's "Trouble If
You Hide" about?

Cliff: It's 1ike, you know
that thing in New York, where
1ike 36 different apartments
in buildings all around Tist-
ened to the screams for a %
hour and saw one girl get

-1 Hate Tourists

killed? And not one of them
called the police cause they |
didn't want to get involved, ¢
I just think things like that
suck . |
Lou: or the rape in the bar
where everyone stood around

and clapped...

Cliff: and like it says in

the song, it could happen to
them.

7‘!:
"American Town" on Modern

Method 'Wicked Good Time II'

- 9 songs on "This is Boston,

Not LA" LP (Modern Method) [§

- 'Guilty Face' EP 7" 4songs

(Modern Method)

Bray, jed and Marc of Smash!) [§

|BETTER

The Freeze |

SCENE REPORT
he scene in philly has

YOUTH
ORGANIZATION
. P.0. BOX %0/93

PHIL DA 1908

BLUNDEK BOYS, and playei
thier first show with the

-New 12"-er out this summer  |§ new name at the ZAST SIDE

on Modern Method, Kevin Porter|
_to do artwork
~({present at interview were

CLUB with the ANGRY SANMS,
Y DI are now the

premiere band in Philly.

Supposed to have a tape

@ out soon, if not out now.

LITTLE GENTELMEN have re-
leased a 7" single called
"Suicide Notes", haven't

Jheard it yet though. FLAG

@'DMOCRACY have a tape
out which is pretty cool.
They are no longer a bun-

8l boomed since last issues report.ch of 14-16 year olds

First off is that the BYO did
get a hall going off the money
they made off shows, but the

| mayer of Philadelphiz closed

it down, so that dream quickly
died. Some dedicated kids
didn't lose faith though, and
found this venue called the
LOVE HALL to have shows at,
and for the last couple of
months now there's been shows
every weekend, So the scene is

§ very much happrening. Some out

of town bands to play the Love
Hall recently were MINOR

THREAT, SSD, SCREAM, TOXIC RE-

ASONS, FLIPPER, FANG, FU!S,
IRON CROSS, and ANTIDOTE.

New bands are forming, and
many more kids are coming to
Shows. With all this expansion
tho', Philly lias stil} kept
it's great sense of unity and
energy through the scene.

To update some of the
local stuff, CRIB DEATH have

changed their name to the

since the addition of a
member and birthdays.
RUIN put on a couple of
successful shows at their
practice pad called the
WET SPOT to benefit the
BYC. AUTISTIC BEHAVICR
still haven't come out
with their EP, and I don't
think they ever will, to
tell the truth.

MCRAD is a new Philly
band that played their
first show with MT at the
‘Love Hall.

- Any out of town that
want to play Philly should
.contact Steven Eye ¢/o
iSKATECORE Fanzine 713 ®¢
'Darien St. Philadelphia,
PA. 19147 (215) 627-08L0
He's the jivinile, delin-
‘quent, punk criminal who
‘helps book the Leve Club
for those crazy, violenls
sadisiic cult ﬂergmanias-

Marg I'asbzn
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J ~ Lots of great shows: so many spiked Go-Go's fans minutes (I'd been up for 48
| coming up and lots of exci-  in my 1ife. No Labels played hours). Jello and co. were
t]ng things happening. Shows well even though the locals cool guys though. This trip
with Husker Du, DK's, Void/ couldn't appreciate it. I was not worth out time and
Marg1na1 Man, Toxic Reasons, missed DDT, so I®"m not gonna  effort.
Articles of Faith, Replace-  make any comment (their record No Labels, who'11l be on
\ ments, The Mob, Whipping Boy, sucks though). The Restraints the Master Tape II and We Got
! CH3, Honor Role/Graven Image, were the defintion of limp Pwer! compilation, a;® going
_ Nhitg Cross, DDT & MDC,DRI dick, they were boring, poor on tour this summer with C.0.C.
& are in the next couple of Buzzcocks imitators, and were It will go as far as Milwaukee,
- months. not funny at all. The DK's Wiscounsin., They will be play
‘ No Labels and Stillborn were ok, but not deserving ing in Boston August -
; Christians recently recorded of all the praise they receive. Well, that's all for now,
2 a demo tape. No Labels have 1 fell asleep after about 30 Beth Wright and Reed MU11in
X 5 new songs on this plus new = " o -

killer versions of "Not for ¥
- Me","Human Device", and "LSD." Qg
Stillborn Christians are HC
with Gang of Four influences.
They do 8 crucial songs on
here. Buy this!! (send a
buck to Reed Mullin) Any-
body who wants a No Core com-
i pilation can send 3 bucks to
4 the same address. There are
. plans for an EP with four NC

ey TEE
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. bands. Bands making their

- vinyl debuts will be C.0.C.,
No Labels, Bloodmobile, and

; Stillborn Christians. It will

probably have 2 or 3 songs

from each band.

No Labels recently played
in Greensboro with the Circle
Jerks and with the DK's in
f Atlanta. C.0.C, played G-boro
with NL and the Circle Jerks.
The Geeensboro show went ok
except for C.0.C.'s singer |
being arrested. $250. for
bail!ll The Circle Jerk's Corrosion of Conformity

are great. If you see any-

b were great needless to say, interview thing by these guys, snatch
w/ Keith crawling around the If you've heard the NoCore it up! -(Grady Ormond)

! stage and Chuck's manic drum- tape, you know what these guys Smash!: what are your goals

- ming. Atlanta was the worst; sound like. Although the tape as a band?

2 a 7 hour drive right after is a pretty good judge of their Mike: We want fame and rec-

i the Circle Jerks, the car sound, they have a much more ognition, and we want to reach
fucking up, and getting no powerful sound now. Before I people.
sleep. The club bouncers and interviewed these guys I got  Smash!: what does your name
sound man treated us Tike dirt a chance to watch them re- mean?

? and made us set up our drums hearse, They were incredible. Mike: It means pretty much
in front of the drum platform, They have a tight, fast in- what it says. About how peo-
giving the singer about two tensity of American thrash le tend to act and think the
square feet of space to move  combined with the powerful, same. We're for all that
inl Believe it or not, it thundering effect of British  corroding. Not just confor-

gets worse, I've never seen G.B.H. and Discharge. They mity of society as a whole, *



CoC

but also conformity within
the punk rock scene.

Reed: yeah.

Smash!:Do you feel overshad-
owed by Ng Labels?

Woody: No.

Mike: no, not really.

Reed: (also NL drummer): you
Tiel you lie! you superliel

Daddy: they're media batteries.
Mike: they are.

Daddy: thy're pricks, but
they can be fun lads.
(Taughing)

Reed: (to Woody) they're talk-
ing about us man!

Mike: they were chosen by a
Tocal media baron for success.
Daddy; not to mention any
names, but J.D. said...
(everyone laughs)

Mike: actually CoC has had
opportunities for fanzine
material, but we tend to blow
them,

Smash!: "Skinny's In" was
written up in Maximum R'N'R
as one of the top 100 hardcore
songs of the year,

Mike: that's true,

Woody: yeah.

Reed: Oooh!

Mike: we're kind of embarr-
assed about that.

Smash!: wny?

Woody: It's a pretty bad song,
man,

Smash!: have you improved
since the No Core tape?
Woody: We're much better,
We're playing almost all new
material.

Smash!: Any vinyl plans?
Reed: we will be recording in
about 3 weeks which should go
tewards putting out an EP.
probably a 12",

Smash!: what about the Tlocal
scene’?

Woody: It's falling apart,

It needs to be better organ-
jzed. Like, some BYOD things
"are in the works, supposedly.
Reed: A lot of people don't
know about the Stillborn
Christians. They are really
good. At Teast I think so.
Mike: they are one of the
hottest bands on the earth.

Smash!
Woody: That's what every band

Smash!: what are your musical

influences?
Mike: Black Sabbath and ZZTop.

Reed: ZZ Top? Wait a minute!
Woody: Just don't say Black

Flaq. _
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: why?

says in interviews!

Mike: Can't run away from the

truth, man.

Smash!: Do your songs have
any political messages you're
trying to get across?

Mike: a few. But it's not
like any of us are great or-
ators or writers politically.
Smash!: Did you guys start
listening to punk/HC for it's
views or it's sound?

Mike: probably the sound,

Reed: for me it was the ijdeas.

Daddy: It was the "in" thing
to do!

Smash!: How did you guys first

hear hardcore?

Reed: Daddy started Tistening
to the B-52's and then we all
shaved our heads.

Smash!: Do you listen to any
other kinds of music?

Mike and Daddy: Reggae!

Reed: T listen to Heavy Metal.

Not reggae though. Blah!

Smash!: what about Rastafari-

ans?

Mike: They
ideas about women and fags,
but other than that they are
cool in my book.

-5

have some fucked ug.

Smash!: what's your view on

the Straight Edge?

Mike: hiccup!

Woody: hic!

Reed: those guys aren't

straight edge.

W BN W

o3 p PO

¢ 2" SAI IO

- L

Noodyt I drink beer once in
a wnile.

Mike: we don't put a great
deal of thought into it.
Smash!: Your songs seem to
have a lTot of anti-redneck
sentiments.

Reed: there's a Tot of red-
necks,

Mike: we can only react to
what we see.

Smash!: what are the cops
1ike down here?

Mike: all in all, they are
not our friends.

Reed: Badge no. 666

Mike: the beasts down here,
they take it upon themselves
to judge you. I they don't
think you're quite right,
they'11 pretty much try and
stick you with whatever they
can.

Reed: really.

Mike: especially the youth.
Woody: and if you have a Mo-
hawk .

Mike: I was arrested in the
supermarket for eating one
Carob malted milk ball.
Smash!: huh?!

Mike: you know that natural
food they have lying around
in a tray?

Smash!: yea.



The South

i NC

Raze Again!!

terested in meeting me. No
snobby attitudes here. Much
different from the Boston
scene in a lot of ways.

Much more down to earth.
People don't seem to care so

-3 much what you dress 1ike or

A how your hair is cut.

In
fact, they sing out against

-~ conformity within the hardcore

- . scene,

44 songs fro)
4 NC hardcore:"t ¥4 \

on 46 min cassef; (2
ask your local r_"-_-'d. nr
@mgﬂ'4wo I'sx \F
NO CORE ' ' |
1005 StMary's St.
Raleigh NC 27605

NO CORE
"No Core" North Carolina
cassette compilation

the first major effort
from the north Carolina hard-
core scene, and a great one
at that. It features No Rock-
stars, ColCer, Corrosion of
Conformity and Ng Labels.

The burning rebel flag on

the cover shows the true spir-
it of this tape. These guys
dare to take on things that
most hardcore bands seem to
be scared of. They don't
just mindlessly attack such
easy targets as Reagan, Re-
Tigion and Nuclear War. They
take on things much "Closer
to Home". One of these being
conformity and downfalls w/in
the punk rock scene.

The NC hardcore scene
seems to be the only place
the open mindedness that so
many punks talk about is ac-
tually practiced. When I
was first exposed to the NC
scene, I was surprised at
how fast I met people and
how people seemed to be in-

i great also.

| stick out the most are Ng

% Labels and Corrosion of Con-
formity, which are equally

Sometimes this causes
trouble too. For instance,
the song "harD.C.ore". This

4 song is a great attack on

some problems in the D.C.

b scene. (which is the closest

large scene). Despite the
fact that D.C. was used as
an example and could have
been any ether city, it has
caused a fair amount of ten-

@  sion between the two areas.

Musically the tape is
The bands which

hot. Despite the fact that
two people play in both bands
(Reed Mullin and Woody Weath-
erman, who plays bass for NL
and guitar for CoC), the
bands have Tittle resemblance
to eachother.

No Labkels have a more
rythmic feel than most HC
thrash. They are graat fast
or slow, as song "lifeless
corpse" demonstrates. They
sometimes break into speeds
that equal those of Gang Green
but with a much more original,
cleaner sound. A1l of the No
Labels songs are great.
Corrosion of Conformity have
a slightly more distorted,
British tinge to their sound.
Although Tyrically not as
good as No Labels, musically

" they more than compensate

for this. My favorites are
"Center of the World,"
"Accepted Pariah" and "Cit-
izen", A great band! (see
interview)

Colcor is a mixed bag.

« 1t.

are the pits. "Foreign Lan-
guage" is one of the best
songs on the tape.

Although I think No Rock
Stars is a cool name for a
band, I don't think much of
this band. Fairly basic
stuff. I've heard much worse
and I've heard much better.

Overall this is one of
the best compilations I've
heard. These guys point out
the stupidity in the HC scene.
If they are given the atten-
tion they deserve they could
be a big influence on* the 7
whole hardcore scene, In .
other words, THIS TAPE RIPS |
FLESH! -(Grady"Jack"Ormond)

Mike: I took one out and ate
it. You see, everything
Mike: I took one out and ate
You see, everytime we
went into the supermarket,
this big undercover pig would
follow us around and hassle
us. So we told him he was a
bad actor.

Woody: Nobody could be that ;
fascinated with Frozen Pizzas.
Mike: So anyway he finally

got us.

Smash!: what about the tour
this summer?

Reed: east of the Mississippi
tour: Chicago, Ohio, Boston,
DG, 8t

Mike: anywhere we can get
booked. So anybody that reads
this can set up a show for us,
contact us.

Smash!: Daddy's a new vocalist.
Reed: yeah, we've gone through
several.

Mike: we were threatening to
kick him out if he doesn't
make us sound more intelligent
in Interviews.

Interview by Grady ("Jack")
_Ormond

'_I

xxxxx

Some songs are great and some
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Husker Du were interview- I wish we hadn't of done that,

ed by Jed and Marc of Smash!
at Maverick's. They are: Bob
Mould - guitar/vocals, Grant
Hart - drums/vocals, and Greg
Norton - bass/vocals.

Smash!: What does "Husker Du"
mean?

Bob: It's Danish or Swedish
for "Do you remember?" I guess

it can mean "can you remember?"

It used to be a kids game in
the sixties. A board game,
have you ever seen it? "Hus-
ker Du"?

Smash!: No.

Bab: A kids game where the

child can outwit the adult.
That's wnere we got the name
from,

Grant: Yes, you got these set
of thirty-six checkers, and
there's 18 different symbols,
two of each, and you like pick
up and try to match them.

Bob: Like "Concentration", and
you keep going in circles,
Grant: Somebody told me that
they play it with gquarters,

So you got like eighteen bucks
sitting on the board,

. Bob: Yeah, you can keep your

chips.
Grant: well, nine bucks
Bob: So you gotta be good.

Smashl: Is the symbol from
that? . ' s
Bob:iNo, no.that we designed

“much our
laughter)

=

because now it seems that
every band has their own

tle symbol.

1it-
But it's there,
I guess. It's easy to spray
paint. _
Smash!: Do you get mainly a
hardcore audience?

Bob: no. Uh, maybe out here
the first time, but when we
play out in the west gaastE
we attract a really diverse
crowd. We do do mainly hard
core shows, but we have a &
strong crossover with people
who are into other kinds of

mysic,

~Smash!: Yeah, you had people

here who were into Tike, you
know Mission of Burma?

Bob: Yeah,

Smash!: That type of music.
Bob: Yeah, the more experi-
mental, edgy type stuff. You
know, I 1ike hardcore, It's
real fun, you know, kids thra-
shing and all that, but 1'd
like other people to come too.
I wish everybody could have

a chance to Tlisten to us, and
then decide whether they 1ike
it or not. I think, you know,
when a band is called hard-
core, it turns a lot of peo-
ple off. It makes it real ex-
clusive, and shuts off a po-
tential Tistening audience,

in a way. I think that's not
real good for a band 1ike us,
who has a lot of song mater-

ial to listen to. Its not
all just fast. You know, |
think we write fairly compley
songs.

Smash!: Yeah, there's a good
diversity.

Bob: We 1ike these kind of
crowds though. This looks
like it's going to be a great
show. (commenting on the crowd
that came to see them play
w/ Proletariat and Sorry),
Smashl: This is a big crowd,
Bob: Yeah, this is a massiye
turnout for an all ages show.
This is really cool. Minne-
apolis it sort of not happen-
ing with an underage thing
yet.

Smash!: Do you notice any
major differences in scenés,
going from city to city?
Grant: What kind of differ-
ences?

Smash!: Differences in Tike
dancing, or styles, or people,
atmosphere, attitudes.

Bob: The scenes that don't
get a lTot of attention seem
to be a lot more honest, in
general, and they're a lot
more earnest. Smaller cities
like your Tulsas, and your
Dallases, and...

Grant: your Norman's.

Bob: Norman, OkTlahoma. Stuff
Tike that. Cincinatti. They
just seem to be into it really
for the music. Like Boston,
D.C., L.A. and San Francisco
are like, you know everyone
seems to know what happened

in each one, and stuff. And
you know I think some people
try to live up 1t in a way.
Like the "new York attitude.”
Grant: Not only do the people
themselves try to live up to
jt, but newcomers to the
scene also,

Bob: Yeah, that's the problem
with a real big scene. It's
like the rules have been set,
even though there's not sup-
posed to be any. You know,
like the "social etiquette”.
Grant: "I hear they do balco-
ny dives over there." .

Bob: yeah, it's 1ike "I hear -
they do"this, or "I hear they. .
do" that., "T hear they eat .



good things.

Smash!: Yeah, Minor Threat do
a lot of good things for the
scene itself.

Bob: Yeah, regardless of their
music, they're a good force to
have around. That's important
to me. Even if a band is real
average. None of the Above
from Tulsa, they're like a-
real good band, but if it was-
n't for them, there wouldn't
Ibe a scene in Oklahoma. I
{1ike them a lot just for that
reason, if nothing else. 1
mean they're good musically
too, but you know that's real
iimportant. They're doing
something with it.

Grant: It's Tike you can go

and see a band, and they're
1ike real good musicians, and

BOb:;};;EQ the music just blows you awa
Smashl: Are there any hardcore .. o1se ynﬂ can go ang Sae aYr

Grant: "Tape over the mouth." pands that you really get into? _ 4 and, you know, they're

Bob: Yeah, "tape over the Grant: Die Kreuzen. : ! :
mouth!" (laughs). Yeah, but pgyp: pie Kreuzen from Milwau- gﬂlngs1zﬁegnda;§ ihgjm;gﬁ
you know, we try not to look yee, [ really Tike Yoid a Tot. ]

at it that way. HWe really I think they're excellent. Egticﬁggdkggzﬁ :Eg?raaZECkgE%
don't gse it until we're Up  gpashi: That new EP by Die they're doing it too.
there playing. Then we can  gpreyzen is hot. Bob: Yeah, there's bands, you
tell for ourselves, because Bob: Yeah, let's see, who else? -\ "Wwail I'm not odna: ¥o
that's the only way you can  grant: Flag, of course. ' sl

& - if; € \ i et
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tables," SO you see people |
1ike over chomping on a table.

I
watching people down front, — —smashl: Everybody Tikes Black yphap itis peal disgustin
OF_you' e watching the croud’s: flag. Bands that have the Tookg'and
aLbiudes LOMAres “ohoiges Bob: Yeah, well they've helped ¢he potitical stance, and the

Then you can tell. It's sorta g gqut so much, I Tike them .
hard to stand back and watch. pore as eop]eﬁthan Y di &% & whole rigamore down. It's
: > . P 4 . 1ike there's a, you know
This show looks 1ike it's go0- pand. We'fe really good fr1en¢Pu  f 1 You k ’.f
ing to be real good though.  ith them so it's... Nk TORME s SOU. STOWy: ]

I was just saying that it Grant: They care for us, we ¥°@ sing 3b°“t %he r1ghﬁ pol-
seems that everybody looks a  cape for them. t1cs,taqt yog ook PTth*
lot healthier than places Bob: Uh, it's really hard to _Y°”k9° Y1 Eﬂ e,_:ven 1 {UU
like... say. You know, I pretty much qu sh ouh.now % tﬁ““dge
Grant: Like Chicago. Tike all the stuff, and Tisten oo i r%ﬁk‘"gogo ool
Bob: Like Chicago, where ev- 5 jt, and all. Articles of bl ;de y _;ecor 51
erybody looks 1ike they're Faith from Chicago are excel- ygu ;e soh ’ gn 1h yoE sing
drug addicts. Or like San lent. 1It's ]ike’ you know, about such and such, there's

1
Francisco, where kids try to = pands that really mean it. Eggzheg ﬁggg %Eu£2' oé ?g" t
look Tike they're real vegged ot so much bands that just — yur'e i govs ©i8D Ol ative
out or something. We thought pheard a couple of albums and | ¢ ky1 g to be nega q .
maybe the kids out here eat started playing. Bands like s YOU KAOw, we consciously

: . : try to stay away from that
real well or something. Articles of Faith have roots iy Rty .
(Taughter). They have more  in other kinds of music. gﬁgﬁuse it's a real limited
color to their skin and look  They're really honest when g

real healthy, which is encou- you see them. You know that Grant: It would seem rather

: obvious that, you know, these
raging, because I'm not really they mean what they're doing. ; ’ 2
into tﬁe decadence thing. 5000 kids that are in these

Minor Threat are like that too.
Smash!: Yeah, Like "1iving on I respect them more then I bands that sound exactly alike.

. It seems really amazing that
d I|IH
the edge like them, actually. They do they all came up from the
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PERVIEW WAS BEEN (uT INTO jErofaniHes MDC has for the

same experiences. You know,

PART Two recent ones)
they have the same gripes. TWO PARTS wiTH s ..
It's just one person mimmick- e IV NEXT e e, i;agcih([gnc bass1§t), I think
1ng BHpEher i And. Ehren ‘ The lleatmen NE?PQ GEU123§]; zﬂiag S?Dt'
another person mimmicking Nv;rv The “Meatmen and You Suc tand what we're t&]kiﬂgcaﬁgﬁi
IthOSE two, and then you QOt Waw!T The Meatmen have an is the violence that the
a scene! (laughter) alb out!! M, well, T have ljce are inflicting on pecple
Bob: It's hard, though. It's LPriﬂnled Children Suck™ and japnd what people's reacgiop :
hard to have a new sound, you one side has mostly those l4n their mind is to thaton
know. I think though that SD;US‘ and, bestdss; B9 e |lance and to that it vio-
th§s summer and this fall, only funoy, T weddy THEEr{nower that, the wolice . of
th"ﬂgs e gonna I"Eﬂ]1}’ change.i “I'lllSiC isn't ‘th:’!t Ere1Ces . ?nf'l.lct.!n on 9597‘ bedﬂl‘"ﬂ
I think people are gonna be | Alright, admit it, that's [y feer 11E t{ ody.
in for a big surprise. I think @ . "0 " ianre pick it up. |y E? h - ?2 g” 'Eglitical
a lot of the established bands, § ;.71 you were so Ffuckin' tﬁ? ai .ﬁ';T ?gsn do any-
you know. The bands that FaRalbY I gou den't havel ng to help unify anybody,
everybody looks to are really e 'that's all we're trying to

this i
f ontirely nessceary. TfF you do, |
you should buy it anyway
\ because the "Crippled Children
" songs sound much hetter and
l different here, and, unlike
the just mentioned EP, the
f music here, especially "Blud
Sausage” isn't merely passable;
Tike i oeChilYrefieee 5 I8
| great. No one should be
without "Glad I'm Not A Girl",
"T've got a problem”, "One
down three to <¢o", "The rap"”,
"Toolin' for anus" and all the
other classics here, such as|
"The Meatmen Stomp". TIf you
Bl missed 'em live at the Minor
Threat show, vou ¢ot no reason

"H-],UI :—;,1”51._2{1--1

do, to unify people, and say
"we need to get together and
get beyond our petty differ-
ences and concentrate on the
big problems in the wgrid,
like constant terrorism in
E1 Salvador, or constant ter-
rorism in Nicaragua, Guate-
mala, South Africa where it's
legally sanctioned and used
economic slavery. ATl over
the world the United States
is Tike, policeman that is
ruling people by military
style dictatorship. And we:
are saying people gotta get
together and speak out against
what the real problems are.
I've got no problems with
iCrawford, you know I feel
me |ike, I wish that he would
redirect his energy, because
. Ne's a good cartoonist, he's
(% done a lot of great cartoons
B and you know I can sort of

o look at the one he did of us
and laugh, but some people
are taking it really serious-

ly. I don't know how seri-

ously anti-political he is,
becagse I've seen some other
of his cartoons and they're

pretty good, you know? And

gonna try to change. I know
our sound has changed alot

over the last year. The new
album is starting to show what
we're gonna be like, I think.
TSOL are doing it, I don't Tike!
their stuff that much, but |
‘they're changing you know.
- There's a band that nobody
' thought would go from "Abol-
ish Government" to "Soft Fo-
cus". Big Boys too. :
Smash!: §Marc) The only music
I've heard from TSOL has Jed |
me to ask the question "how

do people define this band as
hardcore?” Because the music
I've heard doesn't sound any-
_;ggvgwlgﬁe ?E?Errgg?d;ést- . to live, and YOU SUCK!!!
hardcore.’ There's like a -a~11;,.;;ﬂrf'?@?559 ?Gu}PkDS
wnole new thing starting up. '

the Big Boys are in there too.
I think we're pretty much in
there. I think Minor Threat
are starting to tend towards
it. More melodic, a little
bit slower.

Grant: Black Flag.

Bob: Black Flag are definitely
changing.

Sn:sﬁI:gMpre bass oriented.
Bob: Thefr stuff's more like
-power oriented now. They've

MDC's Franco speaks out,

always been like a real_crunch
band, even more so now if you
saw them on the last tour.
Like they're really, really

‘powerful now.
|Grant: The difference between

'a steam roller and & jackham-
‘mer,

- pimnees, THE HVEKER

juE To LACK OF €PACE AND

Millions of Dead Cartoonists?
11...not quite.vsiviesss,,
Smash!: what do you think of

this anti-political back-Tash,
Tike what John Crawford (Bab-

foon Dooley cartoonist) did?

You guys saw the cartoon,
right? Where the guy buys the
MDC record? (who knows what

like T say you know, it's
sort of tonguein cheek,...

1t doesn't laugh at what we
are doing even, it Taughs

at what we're not doing.
We're not Millions of Dead
Jews, we don't stand for oq-
pression of people, we really
don't, We just feel like

the police are oppressing



people so much that people
need to think about what they
can do and what their rela-
tionship is with regard to

the police state, and who 1is
their friend, and who ajn't
their friend. Beeause a lot
of people have the mis-con-
ception that the police and
the police state is their
friend. The police and the
police state are for the
benefit alot of times- not
all the time, but a lot of
the time are for the benefit
of the rich people and the
corporations and the politi

cians that these corporations ?

have bought into office.
S0, it's a shame that people

given a position of authority,|

1ike being a peace officer,
abuse that power, and that
people cannot get beyond the
need for violence to control
other people. That is the
way it works, you know.
ple, when they become police
are reduced to becoming a :
tool of the government, and

it's just them taking orders, |

you know, which means they're
no longer human, you know?

It means they're like a mach- |

ine that's working 1ike a
tTrain or whatever, and we
'think that things have got

Peo- |

is far frem perfect, "grey

| to Black" loses all the in-

| so carefully

tensity which "you've lost"
built. "There's

{ No Reasoning" becomes very
| tiresome after numerous re-
i peating choruses.

00 have real potential,
If they can concentrate on
producing their own brand of

t hard music, they have the
| musical capability to really
| break some ground. (-Bray)
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'to go back to the level whereé
people matter, not rules and

institutions.
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7' EP £R+B[Dischord)
e is definitely one

of the most creative pieces
of "semi-hardcore" to come
out in a while, While there
are no seriously fast thrash
tunes, 00's imagination and
creativity easily make up
for it.
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The opening "You've Lost"

is as powerful as they get,

and adding harmonics, the song!

doesn't begin to distort it-

self out. In "Death of a
Friend," interesting breaks

and speed ups as well as moan- g

ing, distant psychedelic ef-
fects combine to make the
most original piece on the EP,

]

JopeE
o

Code of Honor
"What are we gonna do?/What
Price would You Pay? '

(Subterranean) 45 7"

IDefinitely
fonly $2. too.

[

This is an amazing singTe@

to complement the "Fight or
Die" LP. Everything is so
tight and crisp and clear,
that you can almost say,
"yeah, this band is gonna be

on 'Solid Gold' someday saon. " |

Well, I don't know about Solid
Gold, but it is a great re-
cording job.

"What are WE Gonna Do?° is a

new release, ‘the f1ip being a E

better remixed version of
their cut on the Max R'n'R
compilation.

Great guitar work on
both songs. Michael Fox pro-
duces some interesting sounds
out of his ax, and he and
bassist David Chavez. have a

great Tittle musical duel dur- |

ing "What are..", not common

in many hardcore songs, I hear 4

Jonithin Christ has great vo-

t cals that give CoH, with their

i’

unrepetitive guitar/bass duel-
ling sound a unique perspec-
tive. More good music from

} another good San Francisco HC

band. Comes w/ a lyric sheet

o N e e el
But the buyer beware, this EP gthat has a collage of photos.

(wonder who the cute girl is
pictured with John Christ..)
buy this single,

(-Marc Fasten)

- e — r e S—— - ——

DIRTY ROTTEN IMBECILES
DIRTY ROTTEN EP
DIRTY ROTTEN RECORDS ;
Virtually un-
surpassable speed, more
than anything else, makes
DRI stand out. Many of
the songs on this jam
packed 22 cut EP feature
tempos faster than thosée

of almost any band I could

name .And while the lyrics
are inevitably lost among
themselves and the surr-
ounding din, DRI's sound
is for the most part
tight and clear.

Some of the poli-
tical themes here, such
as those in,"Draft Me"
and,"First Round Draft
Choice" are frightening-
ly redundant, but thank-
fully they are not overly
nihilistic or pro-voilent.
Like their co-toursrs
MDC,IRI attempts to con-
vey a serious, thought-

provoking message that 3

will hopefully drive the
listener to some Ildnd

of action.However there
i8 nothing here about
killing politicians and
nor is there any clear
cut solution or doctrine.
In other words,DRI don't
tell us what to do.

In what it is high-
ly and outstandingly
good, this record leaves
little room for improv-
ment. Still this is cert-
ainly no reason not to
buy it(since this writ-
ing,l8Y have released
the EP into an LP-Jed).
DRI's recent appearance
on the common was also
very good.This is a band
to be watched for.

Chuck Hahn

|
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J Jerry's Kids, a band
that perhaps experienced the
winter relapse more than
‘other Boston bands, has in
recent months reemerged to
play on a regular basis.
From the October KofC show,
ti11 the February Outlets
show, Jerry's hardly got a
chance to play out.
then things have picked up,
with a great performance at
the March Misfits show, a low
attendance Riley's show, and
two poorly mixed performances

with the DK's and Minor Threat.
On the"Boston Not LA" LP, (+EP)

Jerry's Kids was Brian Jones-
vecals, Bob Cenci-guitar, Dave
Aronson-guitar, Rick Jones-
bass, and Brian Betzger-drums.
Since the records Brian Jones

was forced out due to "parental

JERRYS

But since

KID5

Rick: we're gonna break down crazy. Like yesterday, that
some barriers. was megtal. R
Bob: we have guts...and all Rick: do you I1iKe e_?ew stuff
those wimpy bands that win, or do you think we still suck?
should be shot and die. Bob: Did you see us at the
Rick: It'1] be interesting Misfits?

to see how far we go, to see Smash!: yeah.

how people react. ~ Bob: I thought that was our
Chris: this is my view of it, pest show until I saw the

__..1 don't like to compete, yideo,

especially against old men,  Smash!: they ran off with the
. .but I think 2hundred and  poney -Red Shark, right?

fifty bucks is worth it. . Rick: yeah, it was their show,
Bob: the money is tempting,  7ike they rented out that place
but I'm still trying to prove tphey had their people at the

a point. door, it wasn't Channel people
Smash!: so you want to blow 3t the door...

all those other bands away,  Smash!: do you guys plan to

or something? ~ tour? another original ques-
Bob: I think we'll win, = 1

iiiiiiiiiiii

t100. oo
know we'11 win! Bob: we might go out to Cal-
Rick: we're so marketable... jfornia..

Most of our shows we lose Rick: ..hang out for a while,

pressure’, and Dave Aronson has money, almost every one, ex-

left the band too. Fellow

Braintree resident Chris Doherty and up in New Hampshire....

of the now defunct Gang Green

has joined on guitar, and Rick

does vocal duty. Jerry's also

E?centTy played the 'BCN rum-
e.

Smash!: Are you guys gonna do

‘a record?

Bob: Yeah, we're gonna do a

record.

.Smash! : ok, that's good...

;Bob: we are, seriously - yes.

‘we're recording the middle of

‘June, should be out by the end

of the summer.

Smashl: On your own, or what

label?

Bob: I wanna do it on our own,

iWe're playing in the Rock and

Ro11 rumble.

‘Smash!: why'd you decide to do

that?

Chris: money. Bob: no.Rick: no,
Bob: we're gonna prove a point.

pause....Rick: that is?...,
_Bob: we're just gonna prove a

cept when we played New York,

..soak up some rays

Rick: yeah, there was the

Chris: I don't care about

laying, I just want to go
every show we lose 20 d°11ar552ka{ebgard...

cause that's what it costs to gpuash!: are you gonna stay
get there. We haven't had one  sih the band? (to Chris)

big show, like we played the rppeis: yeah, for a while.
Misfits, that was a big show, pgp: say"Brian Betzger said®
no money. It just sucks, We pick: Brian Betzger is a wild
practice a lot. man. we can't control him.
Smash!: so why was there that ,, EractiCE, right, Brian
period when you didn't play Betzger goes totally mental,
out for a while? but when he plays out, he's
Bob: well there were lots of just so calm...

periods 1ike that... Bob: this is what Brian Betz-

2235; Eecause we couldn't get ger wants to say to the wor!?;

Bob:Brian Jones

#####
iiiiiiiiiiiiiiiiiiiii

ong pause)..that's what he

&anti Eo sa}. No, Brian's cool.

Rick: not as cool as ChriS...

Smash!: what's Brian Jones
ing?

g?ck? he's at home..in his

room, -

Bob: getting fat..

Rick: getting fat i

Smash!: how come your pareg?

didn't 1ike him in the ban .

Rick: he was coming home bea

Brian Jones thing -

Bob: crisis

Rick: and then there was the
Dave Aronson crisis...

Chris: yeah, things have pick-
ed up now that I've joined the
band

Rick: yeah, now that Chris is
here,...we just go mental.

We practice, we sweat, we go



Smash!: Is he grounded?
Rick: No. He doesn't get
along with very many people.

up, and walking around wear-
ing chains around his neck,
not doing anything in school
Bob: that sounds kinda cool. No one 1ikes him, put it that
Rick:,...really fucking him- way,..at school.

self up, basically that's theBob: but he is going to the
reason. He went, really... prom.

over the edge...Remember that Rick: he's _
time during the summer? (to Smash!: Isn't he for doing

Bob and Chris) He's cranking that? |
tunes out of my house, we'rg Rick: do what you want to do

walking up the street, and BL‘:ib: I've got some tickets
Black 2133 comes on, and he Rick: It's wicked exciting,

came diving out of the house, W& 90 CraZys it's like every

time we go out there's some-
and dove off the front of the thing new happening (in

OEChi':" Braintree)

2 IT i i

pzrch! B e -0 e RN Bob: 1ike when we're borgd,

Rick: and he went soaring out \1ght, we drive around right,

of it onto concrete.. Rick: and we knock over trash
cans..

Bob: he's 1ike jumping around
in the front yard and it's
blaring Jealous Again by
Black Flag! And me and Rick
are going "what's he doing?!"
Rick: Not uncommon, like last
year, to see Brian walk up
the street with chains around
him...

Bob: "Brian, why is there a

Bob: we knock over trash cans

Rick: with a car
Bob: we drive over trash cans
Rick: on their front lawn

citement. When it's trash
night, we go wild.

(laughter) that's why Bob is

not a total shmuck.

Rob: that's what we do for ex-

Rick: we like to be different

nail in_your_jacket"?
"Uh - T don't know, it looks

the only skinhead in the band.
We all have hair, we all dress

good, it looks punk... normal. That's right, right
Rick: He was fucked, he's stil Bob?

fucked. He knows how to play Bob: We didn't want to put
the guitar though,...from sit- graffitti on this beautiful
ting in his room all alone city of Boston.

Bob: sometimes we go swimming

,1n the dam.

Rick :naked.

Bob: don't you want to know
why our name isn't up there?
(on the Wurlitzer's wall, on
Newbury street)

Smash!: even Sorry's name 1is
up there

Rick: (Tooking up at the
building across the street)
wouldn't ‘that Jook 1ike an
excellent album cover, "Dan-
ker and Donahue garage"?

not even put our name on it.
Bob: how about with you sit-

ting ontop of the chimney -
there?

Rick: me? Chris: ha ha ha

interview by Jed, on Newbury
street early May




'DEAD KENNEDYS, THE

FREEZE, PROLETARIAT and
JERRY'S KIDS at the Union
Hall ;Waltham(6/6)
ﬁonsmder1ng that
mich of punk's media(i.e
zines, radio shows, bands
themselves)has been bl-
asting Jello Biafra all
year long for his preachy
politics, it was nice to
seem him at this show
disregard the pressure
and stick to his guns.
The set that the DK's
played was confident and
powerful, and certainly
a great 1mprovment over
last summers sloppy per-
formance at 9 Landsdoune
St. The best of the night
came, surprisingly, from

the somewhat disappoint- SNSRI w«ﬂ LT TN —
P Surgery Disas- *1' After the open1ng I just
ing Flastic ourgery Uisas gSaund quality A agaln dg Want Some Skank/Beverly Hills!

ters LP."Riot", with the
bl t thig ca
memorable line,"Tomorrow fproblon, but in this combo, and a few other songs,

: ; no excuse. 1 his sinking feeling
you homeless, tonight it's f % I got t 13
a blastl"wasjhypno%ic and | Gb“{ haln | that the Circle Jerks really

moody . "Terminal Preppie", f GQNG GR-- FURY ACAIN didn't want to be thgre.
cne of the best cuts of # Circle Jerks/Gang Green/ Their Tack of en?hu51asm, gnd
thelP,was even more reck- ﬁ Legal Weapon/Stranglehold tolerance of aud1enge par?1c-
less and powerful than & at the Channel May 22 ipation, gave a similar air
it's recorded version. 8 T'm not going to try to - to many of the big name bands
Oider songs like "Rawhide", f fool anyone,...I missed Stra- that have paraded thru town.
"Holiday in Cambodia", | nglehold. Legal Weapon were A1l their old stuff was great,
and,"Nazi Punks" were ¢ alright. Sort of a heavy m/ "Red Tape","Back Against the
played at frequent tempos & hardcore combo, so what else  Wall," as well as "Wild in
‘that instantly drew kids % is new? They served their the Streets " But either
up on Stage, creating i purpose, I suppose I was these bands start looking
general chaos a couple "warmed up" {(how 'bout slight- Tike they're having fun, or
of injured bodies, . 1y anxious). And I suppose they can stick to playing to
Of the three op- ' that was the best frame of a bunch of drunk, over 20
ening bands, only the | mind for Gang Green anyone shmucks. But Gang Green made
Proletariat put on a show can hope for. Performing up for the CJ's Tacking,
~of any substance.Their set [| their 4th and last gig, GG ) -(Bray) .
contained some interest- | ripped. The speed they are i
ing new material, but i so well known for on vinyl
some of it was lost in | was matched, if not surpassed
the garbled sound mix. . live. They seemed fairly
TFE Freeze, appearing { tight, so as not to create
right before the IK'sg, a bunch of speed thrown ev-
3“ff§r3d i{”m the same | erywhere. What I really 1ik-
sound problems. . i £ imihas
"Wiolent Arrest", | jﬂsfbaﬁgnaghgiﬁvzhggz o FLIPPER, CRUCIFIX, and
from the recently released § hooked, the song cuts - ends HOL$I?EH at the chamnel
"Guilty Face"EP, was by | just Tike that, sort of tan- (o415 T
far the best song of the talizes the taste buds. Well deh T debih
set.Jerry's Kid's, a they're gone now, and all you show of the Holeymen,
somewhat stereotypical can remember them by is Jer- first thoughts were that
hardcore band, bored me ry's Kids. (no comment) Boston has a new local

[aftar about 5 minutes, = . phenomenon that will be



on Casey Casoms Tep 4O up: on 8tage and givz it
in no time. I mean with a @ try.Thes show ended
front man like Mr, Buteh Wwith God Ynows how many
how can you go wrong? xids singing.
When will they make it Bray Poor
you ask®™ell, when the
popular concensus of
teeny' boppers likes a
band with 2 guitars,no
bass, and ballad like
lyrics-singing by Mr.
Butch about his girl-
friend and how she made
him fart and throwup
everytime he laid eyes on
her.U2 watch out!

ring Crucifix it
ocurred to me that a
sloppy,to tight, to slop-

—

April 22 B.U.

accept that the Beat "have
made it to the big time.” '
Despite the disgusting light
system (which left REM in the -
dark), despite the virtual
rehersal for an English Beat
Greatest Hits album, the

show was quite fun. Not as
good as the Opera House, but
still entertaining. Chalk

up another band as a "cor-
porate scam charade."

~-(Chuck Hahn+Bray Poor)

" (Bray swallowing
his scruples.)

-
-

....___,.—/

MINOR THREAT, SSD, JERRX'S
KIDS at the Channel (6/12)

Ska is dead, Tong Tive
ska. On the grassroots level
ska has virtually disappeared,
giving way to hippy-ized reg-

WFae on one hand, and hardcore
@ converts on the other. It is
& surprising, then, that the
(English) Beat have emerged
| & as a highly commercial, nat-
@ ional band. The size, atmos-
phere and ticket price of
this show made it clear that
@ the Beat occupy a far differ-
W ent plateau than was ever en-
visioned for ska bands.
REM are a very talented and
promising pop band, but their
set was far inferior to what
they are capable of. A good
deal of REM's sound depends
on upfront vocals and unmuf-
fled guitar; these things
are sometimes difficult to
achieve live, particularly
in a hall of this size.

The English Beat should
make quite a pretty penny
from this show. Regardless
of how expensive this show
was, the audience virtually
put it out of their mind by
the expressions on their
faces. By the time this
show was over, I finally had

{ to swallow my scruples and

. py lineup of bands was

not going to work.After

. opening with"Annihilation",
and running through a set
which never let up,l

knew i'd leave talking
about them and no one

else.

Flipper waSe.es.
well, a pain in the ass.l
had trouble cocentrating
in between my several
yawns .They really didn't
want to be here and sing-
er-bass player Bruce
didn't stay.He took off
from the stage 3/l threugh.
No loss really if one
of the other guya Look
over.Ingstead we were tr-
eatsd Lo amtuer hour.

Zan yory 8peak?Well, come

Well here we are 4t
another fantastic show. Hundr-
eds of kids, three great bands
and the ever so popular Channel
club with its dynamic sound
system, entertaining game room
and inexpensive concession
stand. I'm in heaven! Unfertu-
netly the Channel is a conglo-
merate scheme trying to rip
off the hardcore fan through
its patronage. It seems that
the Boston scene is under the
monopilization of the Channel.
Its great that they even book
shows when other clubs don't,
but that's about the only
good thing about this place.
There's no readmission, so
once you're in, you're there
to stay. The place is a fucki=-
ng hell hole! The tempurature
rises, to what at times, seems
120°, Then there's the game
room. God! What an annoying
sight. to see all the kids ;
drawn into that room, hypnoti-
zed by the, "wild, psychedelic
colors on the screen" (includ-
ing me at times). We have to
find a hall soon or else the
Channel will have the Boston
hardcore scene wrapped around
its sleazy, money-making
finger.



. power intc the crowd and the

I arrived late to the
show and missed Jerry's Kids,
but I heard they put in a
geod set. Don't miss this
band if you get a chance to
see themm, because they are a
good band that definitly
deserve the attention they get.
Wish they would put out some
vynil soon.

SSD were great, playing
in Boston for the first time ;
since the release cf their new |
EP, " Get, It Away ". The iltle
trask, "Glue" , and, "X-claim”
being my faves of the night :
of f ti2 EP. They also played
lois ¢f ovldies incluaing,
"Head=d Straight", "Boiling
Point", the always popular,

S S R P Ty I e
Josten vrew', and a faptastic

Set~ending dance version of,
"Police Beat". 55D produced
cauvldrons of energy through
the iwe guitars and Springds
uncontroiiable stage presence,
whicn was evident on and off
the stage. Still, I liked

"'b{_:..:}'l’[ 4 EETE -

who continued thelr cheocwwave
set, and onded with a powerp- §
acked version of "Minor threal’
which enticed wany,many kids j C===ums
stage. Truly a fantastic & Husker

i at Mavericks 3/23

them &btetier in Philly.

Hince Threat came on
Stage ¢ a very large and
entnusiastic crowd. They ripp.
¢ ints "Seeing Red" to start OO

it off and kept up the fast. Shov. \
i s 'he fab four (+one)

Marc Fasten
TXFT, W start this show off with

raced energy throughout the P —— T
- set, playing all their songs, G B DR B BN

or as lan MacKaye called it,
"one big encore". Fach song
released mas3ive deses of

place bzcame z madhouse, with
glarming, diving, thrashing,
and bunches of kids upon stage
singing almost all the time,
The bouncers definitly worked
to earn vheir pay tonight.
During "Guilty Of Being White"
a ccuple of assholes were
tripping kids as they tried to
get up on stage. Al (SSD) went
up to one of them and told hiw
to- stop. Then this huge
bouncer jumped on Al and threw
him against the wall. A semi-
brawl then erupted between
the bouncers and the kids, and
Ian hurdled off the stage and
tried to break it up. The
event lasted a2hout five minute
and MT started playing again.
This little occurance didn't

il "Dirty 01d Man," one of Sorry's
(| repretoire of songs that have
| some of the influence of hard-
| core but also retain a degree
‘' of musical complexity. Sorry
! put on a truly enjoyable set
! as they mix well thought out
| originals Tike "Poser," and
il "one More Step" (and of course
} "Gym Class,") with covers of
"Beat It" and "Just What I
Needed," in their own style.
| The Proletariat get a
more energetic response (oh
poor Shauna Lo, hope you did-
n't get hurt) although Maver-
icks' tight space limitations
restrict slamming and oppor-
tunities to get away from it.
Husker Du's material 1S
quality stuff, as the "Every-
thing Falls Apart" Lp shows;
' a mix of hardcore and moré
{ comp lex Burmese"avant-punk.'
Bob's guitar is so over dis-



torted, and though 1t puts
the Misfits one note shlock
guitar work to shame (contin-
ual buzz, Tittle note differ-
entiation, etc); it seriously
mars the Husker's music, ma-
king truly brilliant songs
indistinguishable. Itk sucky
if this set gives people the
wrong ideas about this band.
Thanks Gerard!(ho ho ho)

with. Vocalistiguitarist
Metal Mike did eventually be-
come agreeable to the fact
that the division between
stage and dance floor around

here is a thin one indeed,
but the rest of the Sams re-
mained distant and annoyed
throughout the set. Their ma-
| teq%a]-Tgﬁ std]] delivered
i well, although a bit sloppi-
_£29d Hresko) d 1ly. Only "Homo-Sexual",
Angry Samoans, SSD, DYS brought to new levels of ener-
at the Channe] 3/27 gy by Smallee and his buddies
At Teast some credit for ©On vocal. support, was truly
the recent abundance of qual- a0 improvement over it®s stu-
ity hardcore shows around dio version. A letter- per-
town must be given to this fect rendition of "Gas Chamber"

venue, although many have and 23S the opener was also excel-
will Euntinuegto degry it . lent. This was on the whole

Sure. the Channel is over] a decent performance by a very
commérc1a1 and kind of dis{ fun band, but unless the Sams

gusting, but with due respect Trevise their expectations of
to thegvarious churches aEd audience docility, there is
halls that have sponsored little reason for them to come

shows, it is still the best  Pack here.  -(Chuck Hahn)
place for a slamfest in Bos- ‘
N Old!e bu'l' a WJI&

his' feet, and rolling a-
round on the floor.One
kid who was standing be-
sides me said to me,"Who
dres he think he is,
Jiwonny Rotten?". The new
stuff off their not yet re-
leased album was hot, and
drew a big crowd reaction
in the pit.The best song
of the night though wasg
"Religion 18 the opium
of the magses" off the
Boston Not L.A. compil-
ation.It brought a num-
ber of kids up on stage,
and sounded great coming
out of the "rock'n'roll
super star" PA gystem.
JFA were up next
amidst the cheering of
all the skate punk group-
1es who made their pil-
gramige from far away
lands(there were skaters
from Conn.,Maine,Vermont
and western Mass.) to
grovel under the feet of
the skate gods.They pla-

ton.
Dys opened up, and while
they did play pretty well, I

was too turned off by vocal- yed a somewhat up and
ist Dave Smallee's anti-drug, N A dowr; set.iheir rock'n'roll
anti-sixties tirades to fully . surf,psychedelia music
» appreciate the musical con- MERALINE AFTROALH was great,but their hard-
 tent. Next was SS Decontrol, §| NEGATIVE APPROACH, JFA | core songs sucked.They
%wha delivered as fine a set PROLETARIAT, SORRY at the all sounded the same,and
as I've seen them play. Their{l Channel (6/26) the singers vocals died
| excellent new material, sound- Sorry started this whenever he tried to sing

hardcore .His voice was
definitly shot.One of the

roving with every show,and consequences of playing
got a good crowd reaction many shows.

for the first band of the Negative Approach
was a blues song called, Every song they played
“Rumble" hy Link.wray. off the EP was better

than the recorded vers-
Fawve songs of the set were
ugym glaisu "Doomed From ions.They opened with
The Start" ;nd "Just "Can't Tell No One" and
What 1 Needed"(Cars). r?iﬁEd_;hrﬂught:he rest
Watch for Sorry on an up- with kids on stage .
coming compilation by "Nothing" ,"Ready to feght"

show in fine fashion.These
guys are definitly imp-

ing slower but more dynamica-
11y complex than one might
have once expected from SSD,
was mixed nicely with older
stuff such as "Headed
Straight","Boiling Point,"
and "Police Beat." A midset
cover of Aerosmith's cover of
"Walking in the Sand" seemed
almost serious; it wouldn't
surprise me a bit that Steven
Tyler's howling ifTuenced
Springa somewhere along the
road. Comparisons between

Lethal and Joe Perry are liked{ Gerard Cosloy of Conflict and"Why be something

wise unavoidable. These guys magazine. that you're not".All

are the balls, and I can't Proletariat was their songs were great

wait for the EP. next and played a fine set. and I sure hope this
Audience response to the Rick Brown was more ener- band makes a return app-

Angry Samoans was typically § getic than ¥'ve seen him earance soon.

Bostonian, something the band in a long time.He was Marc Fasten

had a Tot of trouble dealing jumping around, stamping
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Mission Impossible
at the Western Front (4/26)

007 was about as close to |
ska as one could find on a |
regular basis in Boston; the |
key is was. ("not any more"-J) |
Here comes Mission Impossible, |
dancing and wailing into your
hearts. Actually with the
big ska movement Tong since \

|

dead in England, it would have

been almost inconceivable to
find local skank and prance,

but its here,in full force, in §

the shape of seven (maybe 8)
energetic, constantly smiling,
if not merry youths from around
town. Unlike 007, who could be
labled as more funk, M.I. are
pure unadulterated ska.

I had a chance to catch
this merriment at the Western
Front oneTuesday, and skepti- |
cal as I was, these guys chur- |
ned out quite a grinding set |
of music, They really did put
all they had into both sets.
The only thing that caught me
as odd was a virtual game of
musical chairs on instruments;
I soon got accustomed to it
seeing as they are pretty good
musicians. Sax is a very
large part of the music, as
well as percussion,

I don't know how Tong
they can continue to play
only ska, considering its a |
‘pretty limited field, with-
out becoming boring, but for
now it's pretty goddamned fun,
-and under Billy Ruane, they
should be pretty easy to catch.

(-Bray Poor)

D.0.A. redeem themselves

| good, but the near empty house

B this band well.
% Flag hung in back, the band

M which gives his comments be-

D.0.A./Toxic Reasons/Fu's/
Deep Wound, at Channel (6/5)
Deep Wound were pretty

due to time mix-up, didn't
help their enthusiasm. They
need a better break.

The FU's put out, as al-
ways. The EP and consistent
performances have benefitted
With American

played Grand Funk's "We're an

version,
a joke, as it was funny, and
not a snub.

Toxic Reasons' material
was apparently not thoroughly
Known by the audience, and
like wise the band got a medi- |
ocre response until they play- |

I noq d" 3 e
ed"Ghost Townj and'Riot Sguad,"] nervous, gained confi-

8 dence as the set went on,

from the well known Process of
Elimination EP, as an encore.

l Things were suddenly picked

B up, and TR played a slammable
#l version of the funky "Shit,

god-damn, get off your ass and
jam,"

D.0.A. were hot, and
really put on a fun set,
mixing old and new material.

W Although some are disappointed

with the band's direction, and
I've even heard accusations

of "sell-out", none of this is
true, and D.0.A. proved here
that they truly are dedicated, |
and will continue on. Vocalist
Joey looks Tike he could be
your typical jock/macho-man,

tween songs and lyrics about 1

fcaring for your fellow human,

the Vancouver 5, that much
more impact. "Liar for Hire"

was hot, as was Wimpy's ver-.
sion of "Singing in the Rain,"
as he belted out the words,
Truly a fun time.

(Jed)

007, PRIME MOVERS,

8l MISSION IMPOSSIBLE at
5 the Ra
American Band" in a heightened § the Zat

I'11 assume this was § the scene after a long

it break during which they

¢ replaced departed bassist
¢ DeeRail and percussion-

® ist Rick,007 put on a

Returning to

great set of old and new

| material.The new bassist,

although he seemed a bit

and on the whole sesmed

| to be more than just a

capable replacement for

| DeeRail,.The band's sound

has not changed radic-

i ally, although there are

now more syncopations

8 and offbeats.01ld 007
¥ hits like "Los Federales"

and,"Zen" were good, as
always.Having this band
back in comissiocn is a
great thing for the Bost-
on scene,

The Prime Movers
played a set of standerd,
straight ahead rock.Some

| of the songs were catchier

than others, but on the
whole the set was some-
what bland and at times

i downvight boring.

Chuck Hahn _
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B seriftetal Pesgalmerton NEGATIVE ELEMENT
Fountain of Youth 7" 137 Yes We Have No Bananas
" EP

A oxtreme dissapointment. On the whole Neg-
On Flex Your 'eal Artificial ative Element's,"Yes,We
Peace had a couple intense Have No Bananas'"is just
cuts, but here they are another EP,Standard tim-
suhdued, badly produced, ing,anti this anti that
musically very repetitive (all lyrics, much distortion«4
five tunes could've been one So-forth.One would not
long one), and naive and know punk came into ai-

' CH3 "1'11 Take ‘ly Chances" unoriginal in their lyrics- " istance for something
b/w "llow Come" fh_‘,i"d{} you like to kill" and différent.On the other
Pashboy single think for yourself, don't hand the band is vers-

E think for me”. The latter itile in the punk relm.

With me, this recor? has two statement, thoush I agree with Clashing sounds of Indi-
immediate faults: fEt e A 1%'9 sentiments, has bhecome a an type of drum beats?
single, which alwavs malies me miniless slogan and is # good slammable mid-
feel like T'm not gettine ny thereﬁ?re as lame as "anarchy west hardcore.Lyrics
moneys worth of 17 considering Lales ) .nnr] any other deal®@mg with Elmer Fudd’s
that bands like DRI can squeze sontradleclomn, personal life, the anti
CGENET EWE BONEE Ad ASTEREEET The Exiled came across as Pac-Man and other easy
and a  half nﬁhutes of music helng more intelligent in to relate to ideas,which
onto one seven inch. The terms of lyrics even though might increase popular-
second fault is that it's on they fall into the ancient ityuﬁll these attributes
Poshboy. This aets to me AP nf holding the USSR of the EP can make it
because I hate the way that responsible for the arms race. either liked or disliked
Poshboy seems to capitalize on Unfortunately, they are struck (the latter being expr-
punk, even if they do keep down by extremely — bad essed in Brookline.)Nev-
prices down, with stupid production., ‘Slnpp}r pl:!}*lt;lg, ertgeless,"Yes We Have
things like Poshboy's Greatest and a feeling that you've No Bananas" definitly

heard the whole thing before sticks out,making it a
on a couple hundred other good EP to have in one's .
second rate HC discs that you collection.

avoided. Dean Leonardi LW
-=George Roulukos

SS DECONTROL -

the speed and power of a

Hits and Rodney's collections.
Anyway, these things aren't
the fault of ClI3, and T'1l1 get
on to their disk. The A side
is a pretty boring mixture of
thrash and commercial punk
like that of The Lords of the
| Mew Church. There is no lyric
sheet (standard Poshboy) and
they aren't printed on the
cover, but what I could make
out wasn't veally worth much
Anyway.
I 1ike the music on the flip
alot better then that on the A

as -

e — s G g B . o

SS DECONTROL

side,as it 1is mori .ﬁbrasfﬁe "Get It Away" 12" EP thomoughly more sophisti-
and closer to theilr alb, X-Claim records cated SSD sound, (as was |
though it could've bheen much = Bands that rely on unleashed at the Angry
better if it was like their speed but lack power pro- Sams show deserving such
make out of the lyrics didn’t Elemaht), sometimes too ome"). The addition of
make much sense to me “llow often to uninspired and Francoisq on guitar does
come T was the last to find boring results. But heav? for SSD what two guitars
out you were dead” "how come metal power (and the lack does for Minor Threat;

you Aidntt tell me this of any power in HM comme- adding "meat! to the
before". They've been far rcial acts) can be drudge sound, truly a "wall of |

better than this.
--George Boulukos

too. ‘ (guitar) noise". Overall
"Get It Away" mixes = yn3g EP is better produ-




ced. The mix doesn't 211 direct mention of Black @ Kezdy says, "corruption's a way

.lose Chris' drums or Flag deleted, distributed in for money today." Well it's
Jaime¥s basse in the show- @ the U.S. by SST. def1n1§e1y a way for them,

er of guitar, tho' its Owning only "Damaged", There is almost more space on
‘Aard te understand what this provided me a great the wax where there is no mu-
Springa belts out. Thats chance to get old Black Flag sic, then there is music,

no big deal,as he is as material like "No Values", What a waste‘of.money.

wired as ever, slurring "I don't care", "Jealous The music 1s fantas?ig
words and other forms of Again", "My Rules," etc. 8 though, truly in the Effigies
‘intonation that make him Sides 1-3 feature Johnny ¥ style of powerful, heart stop-

almost another instrument. @ Goldstein, Chavo (Ron Reyes) | ping rock and roll. The pro-

Similar (enly in mathod) Pederast and Dez Cadena as C}UCt'IDI’I is excellent., A1l the
tc Scream, SSD plays with W vocalists, doing unreleased instruments come out Toud and
the energy of the songs | versions of earlier songs, @ clear, and John's vocals are
(and listener), wite specifl in which instrumentation as f{f €asy to hear and understand-
ups and whole changes in well as singing is changed. § ang. Even thou?h it's good
mood and form, although WM I like the Johnny Goldstein f§ musically, I don't people

?11 the more overwh2lm nz . side bESt, as it is the ji should be SUbJECtEd to fork-

.i
r

"i%e in the +title cut.

S most new sounding element
The otharfive original 7

lof the record, as well as

SC’T:‘;:S‘ ﬁ;_}- o L = K - [ ¥ LA

€ g AB _Gﬂp ?:f ﬂq”“ flthe distinctive underground @
(2L e BRasCeatsy RO feel to Black Flag in it's

leply" are squally amaz-  @heginning days. Side 4 is

ing, "Nothing Dcne"...

2 bunch of radio ads for BF [

ng out 6 bucks for a 4 sond

ecord. If I had known what !
a rip-off it was, I wouldn't '

ave bought it.-(Marc Fasten)

8 (Note: Newbury Comics tends
o to sometimes add about a buck

g
(“what are you gonna co % shows. Kind of interesting, | to the price of an album.

whan *hey come after you/ Wput a 1ittle monotonous. || This album is advertised at
what are you gonna 33, 8 Recommended. (-Jed Hresko) o $4. through Systematic dist-

when they drag you away/
nothing said, nothing
done when yvou're not the

— e . e

wms. ributors - but keep in mind
that dist.'s price is lower

THE EFFIGIES ARE THE MACHINE than the store price,-so this

. 1y s e i .
cne") inwokes 2lmost a | tffigies _ " should be about $5. at most
fesling of ranng and i We're Da Machine EP 12 o g

= £ , , stores, still too much.)
concern. Cne that comes fi (Enigma/Ruthless records) ot I
across So well bscause @ WelT, here T am on ano~
of Soringa and the music'sy ther journey to Newbury Comics &g,
desperate btone. Amust f% to see if there's any new uiny1;ﬁ: )
o, (3L nowd at Newbnury @ 1 come upon the new Effigies &= %
wut +thz forces of profit [ record ; fantastic artwork on & DIE K
4311 push this to six i the cover, finally someone who [ Cows and Beers 7" EP
soon ennugh.) B can give Pushead some competi- & Version Sound)

Jed Hresko o tion. Anyway I Took for a Tist\ Not bad. WhiTe rarely

mmmemEEm of songs on the jacket, but
jthere <isn't one. I then look
lat the price tag, $6., well,
it must be an LP then. So,
over the Aggression LP, Posh

| Boy Hits LP, and "No Core"

- _ casseste, I buy the Effigies

: LAG record and take it home.
EhﬂgKtﬁin Went Black (SST) #1 open it up, take out the re-
————iETEEE‘?TEQ Js Just re- jcord, and what the Fuck?!
solving it's legal troubles §It's a 4 song 12" 45. 1 paid
with Unicorn records, who six bucks for 4 songs. I can't
sold 55,000 copiés of the believe it. What a bunch of
npamaged” LP, but didn't assholes these guys are!

give BF any royalties. By {I thought it was bad when they
the fucked-upness that con- freleased their great "Bodybag/
tracts sometimes take, BF hag{Security" single for $2.50,
Jegally prevented from releagbut this is a downright corpo-
sing material in the U.S. rate scam, In the first song,

iHence this 2 album set, with {"We're Da Machine," singer John}

i

U bridging the boundaries of

B stereotypical three-chord

W thrash, this six-tune EP ne-
| vertheless comes off as a
powerful and well made pro-
duct. It doesn't really mat-
ter that the heavy metalesque
guitar leads sound a lot like
those of the Freeze, and that
the_voca1s could be pegged as
a rip-oft of the Theatres;
what they lack in originality
Die Kruezen more than makes
up for with consistency and
tightness. Musically this
band‘is above average.
Bassist Keith Brammer and
drummer Erik Tunison serve as
a fast, hard driving rythm

section that makes this band



‘very slammable. The guitéF:-

work, provided by Herman Eg-
eness, is standard but ade-
quate. The vocals, however,
are so scratchy and tuneless
that they make you want to
puke (probably the desired .
effect). While the songs are
not terribly boring or redu-
ndant, there isn't one that
really stands out from all
the others. The title’of
this record is probably a
reference to Milwaukee, Die
Kreuzen's home town:; it is
Jjust a bit hard to figure
:how cows and beer could in-
spire such anger.

‘(=Chuck Hahn)

GOVERNMENT ISSUE
“Boycott Stabb” 12" EP
(Fountain of Youth/Dischord)

wars. Most of the cuts attack nature and trauma. By incor-
social and personal problems porating §en31tTV1ty w/ sar-
such as egotism, isolation, and casm and irony, and becking
boredom. Side one features it up with and incredibly pow-
B most of the standouts, like the erful mix of hardcore and
danceable, well produced "Hour hints of heavy metal. MT has
of one," and the loud, energet- (as corny as it sounds) ma-
ic "Hall of Fame." Side two  tured in a way. They refuse
is less powerful and occasion- to accept the popular opin-
ally becomes mired in rock and ion of the relationship of
roll cliches, but overall this the music to society, in that
album is a testament to the HC is a black sheep Tlooked
fact that all music can and w down upon by society. In-
will change. (Chuck Hahn) stead, they question the re-
S action of humans, regardless
of interest, under the pain
of broken relationships, hid-
den emotions, and the preju-
dice of others.
Now if you can understand ;
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8 MINOR THREAT

& “0ut of Step”
8 (Dischord) 12" EP

L In this chaotic world

& of hardcore dogma and mumbo

fhat, you éan understand any-
thing and you should snap up
this vinyl. (-Bray Poor)

With so much hardcore
beginning to sound the same,
it's great when a band 1like
Government Issue produces a
record that disregards the
cliches and creates a new
type of shock appeal. Most
of "Boycott Stabb" is moderate
tempoed, stripped down rock,
something that will surprise,
if not turn off, most h-core
partisans right off the bat.
Underneath the somewhat tame
exterior of this record, how-
-ever, there lies a taut, fore-
boding sense of tortured mania
that is as thought provoking
that is thought provoking and

" almost frightening. The bit-
ter cynicism and sarcasm of

- cuts Tike "Insomniac" and
"Puppet on a String" suggest
that minds can truly be twis-
ted by the inevitability and
predictability of day-to-day
life in our society.

Despite this band's name,

~ there is nothing blatantly
political here besides "G.I.",
a song about past and future

"
“00h! 00H! OO

NR ’ h’o‘Her, Mr
Kotide 5 | B

& know that there are still
& bands out there that actu-
@ ally give a damn about other
B things than how fucked our

& gov. is, or our parents, or

§ puberty, etc. The thing that
& is really not all that sur-

{ prising is that one of the
best happens to be Minor
Threat. With the release of
this new EP, the band contin-
ues in full Minor Threat stride.
That is to say, another col- '
lection of powerful, original,
well thought out and well pro-
duced tunes which never cease
to amaze me. While still as
angry as ever, Minor Threat
are now aiming their frustra-
tion in a new direction; in
both their previous releases
their complaints were never
quite original, although they
® were more mandated, they al-
ways struck a sensitive, if
not personal vein. Now w/

the release of "Out of Step,"
M.T. proceeds to question not
only our society, but human

.

& jumbo, it is really good to \% o
Mgy, "%
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